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“ Nothing extenuate, nor set down aught in malice.”— Othello 
No. 6318. THURSDAY, March 24, 1842. Price 1d. 
pani “The Play’s the thing.”—Ask for Thomas’s Observer. 


Apvetpit THeatrke—Mr. C. TH. Adams commenced on Monday 
last an entertainment which for a long series of years, Passion week has 
ushered in,—an entertainment which of itself is at once amusing and in- 
structive. There is scarcely any description of exhibition to which so 
great a degree of interest attaches as that which has for its end the in- 
culcation of knowledge with regard to the movements of the celestial 
bodies. For the juvenile branches of the community, the lectures on As- 
tronomy by Mr. Adams are pregnant with benefit, and it. is hoped that 
the public, and heads of families in particular, will favor him with their 
support during the Easter week. On Monday the attendance was not 
very numerous, but on the following evening we were happy to observe a 
crowded house. The illustrative scenery is exceedingly beautiful, and the 
lectures are clearly and elaborately delivered by Mr. Adams, who has 
been very warmly applauded. But while on the subject of these lectures, 
we cannot avoid animadverting the foolish and disgraceful conduct of cer- 
tain parties who attend them, for the purpose of annoying the lecturer. 
On Tuesday evening this nuisance was so great that Mr. Adams was com- 
pelled to come forward, and appeal to the respectable portion of his 
auditory, against the interruption. 

Origin of the Opera in Italy.—In a recent Italian journal we find 
the following statement as to the first origin of the Opera in that “ land 
of song.’—About the year 1494, three young noblemen of Florence as- 
sociated together from a similarity of tastes and habits; and from a love 
of poetry and music conceived the idea of reviving the recitative of Greek 
Tragedy. They employed for this purpose the poet Rinuccini, to write a 
Drama founded on the fable of Daphne, and this Drama was put to music 
by Peri,the most celebrated composer of that period, assisted by the Count 
Giacomo Corsi, who although only an amateur, still was for that time a 
good musician. This dramatic compound was represented in private at 
the Palazzo Corsi. The vocalists were the author and his friends, and 
the orchestra of the first Opera consisted only of four instruments, viz. 
a pianoforte, a harp,a violin, and a flute. Airs were not thought at all 
of, and the recitative, if it may be so called, was only a species of mea- 
sured intonation, which now would appear insufferably languid and mo- 
notonous. It is amusing to observe this Opera in embryo, and compare 
it with the compositions of Mozart, Cimarosa, and Rossini, and with the 
performers and the orchestrasof the present day ; but this confined species 
of harmony is stated to have produced at the time quite an extraordinary 
sensation. Four years afterwards the first Opera in music was produced 
at the Theatre in Florence, entitled Lurydice, on the occasion of the mar- 
riage of Mary de Medicis. In this instance there was the first introduction 
of the anacreontic air, and of a chorus atthe end of eachact. ‘This was 
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the first iraperfect breathing of the airs and chorusses of modern Operas. 
Montevarde, a musician and a native of Milan, greatly improved the re- 
citative, and brought out the Opera of Arianna, the music by Rennocini, 
for the Court of Mantua; and in the Opera of Giasone, by Cavalli and - 
Cicognini, brought ont in Venice in 1649, we find the first airs corres- 
ponding in sense and spirit with thedialogue. The first serious Opera, 
was brought out at Naples in 1646, entitled Amor mon ha legge, and the 
music was composed by parties whose names are unknown. During half 
of the last century the Opera did not improve, but, on the contrary, de- 
generated. It became in Italy, as it was in France, a grand Spectacle to 
the eye, in which the poetry and music were the last things considered, 
whilst the scenery, machinery, and decorations were in great favor. 
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4 | Fashionable Lounges. 
To the Editor of The Theatrical Observer, 


Dear Mr. Evrror.—Just wish to say a word—beg pardon, but will you excuse 
me—I have to mention that I’ve arranged so as to rub shoulders with my friends 
and the fashionable world at »me or other of the Grand Lounges about town .— 

Monday, visit Tuk Diorama, Regent’s Park.—The Two Pictures now Ex- 

¢ hibiting represent The Village of Algana, in Piedmont, destroyed by an Avalanche, 
painted by M. Bouton ; and The Shrine of the Nativity at Bethlehem, paiated by M. 
Renoux, from a Sketch made on the spot by D.Roberts, R.A. in 1839. Both Pictures 
exhibit various effects of light and shade. They are truly beautiful, and will well 
repay a visit to this fashionable lounge. Open from Ten till Five. 

Tuesday, paid another visit to the THames TunNeEvas it will be shortly closed 
to the public, in order to make the necessary preparations for opening it as a 
thoroughfare for foot passengers. It is open daily, (Sunday excepted) from 9 in 
the morning until 6 in the evening, and brilliantly lighted with gas. The Tunnel 
is now completed, and is 1,200 feet in length, and the present entrance is on the 
Surrey side of the river, close to Rotherhithe Church. 

Wednesday, stroll to Mapvame Tussaup’s elegant Exhibition,GoldenCorinthian 
Saloon, Baker Street, Portman Square.—Just added to her unrivalled collection 
thePrince of Wales, Commissioner Lin and his Consort, modelled for this exhibiton 
by Lamqua, of Canton, with the original magnificent dresses, jewellery, &c. ob- 
tained at a great risk ; the only figures of the kind ever seen in Europe. Also just 
added, the Princess Royal, in her beautiful cot, with the gorgeous Robes of George 
the Fourth designed by himself at a cost of 18,0001. 

You may talk of eye snuff, but after having the head-ache for a year, popped 
into PERRING’s, 85, Strand. got one of his superb Beavers, so light lost the head- 
ache in a minute—was shewn one of his elegant Velvet Hats, could not resist 
buying one of them also, price 13s —wonderful. 

In my way from the Theatre, drop into the Harmonic Meeting, held at Evans’s 
Grand Hotel, King Street, Covent Garden, quite delighted with the excellence ot 
the singing—commences every evening at ten o'clock. When Mrs. P. is out of 
town, stay a week, and only pay a guinea for bed and breakfast. I’m always to 
be found on Saturday, at half-past five, at the Convivial Dinner held here. 

Afterwards called at Emmert’s, 27, Holborn Hill, to view his Novel Pen Maker, 
by which any one can make a superior Pen in less than one minute! also his im: 
proved Needle Threader, to enable Ladies, whose sight is impaired to thread their 
needles with the greatest ease—a most ingenious contrivance. 

“ All good spirits come to my Beck,” at his Ur. Johnson’s Tavern, Bolt Court, 
Fleet Street,—where you meet excellent company—capital fare at fair prices—de: 
lightful singing—(commences every evening at a quarter to nine,) cigars, billiards, 
good beds, and an enticing bill of fare. 

Hearing of Witson’s famous New Footed Boots, called at his depét for 
New, Misfitted, and Second-hand Boots and Shoes, 95, & 97, Holborn Hill, [op- 
posite St. Andrew’s Church,] found them of the most superior description both in 
fashion, make, and material, prices from 10s. 6d. to 16s.—also inspected his very 
best boots, which he makes to measure at 25s.—these cannot be surpassed. There 
is a distinct department for Ladies and Children at 97, which is very convenient.— 

Mrs. P. intends going. : 

Saturday, I examine Miss Linwoop’s curious Needle Work, Leicester Square— 
lately added other beautiful specimens of her art.—But I intrude —beg pardon— 
Your’s, &.—PAUI. PRY. 
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Theatre Royal, Adel phi. 


THIS EVENING 


Mr. C. H. ADAMS’ 


OR RE RY 


Mr ADAMS has the honor to announce his intention of delivering a 
Lecture on the sublime science of 


ASTRONOMY, 


at the above Theatre this Evening, when will be presented a Series 
of the most brilliant ‘Transparencies and costly moving 


SCENERY 


EVER EXHIBITED! 

















PART I. 
THE EARTH. 


Its shape and dimensions—diurnal revolution—annual motion—&c. &c. 





PART II. 
THE MOON 


Revolves round the Earth—receives its light from the Sun—&c. 








P THE TIDES 


Respective influence of the Sun and Moon in producing Spring and 
: Neap Tides, explained upon a 


, MECHANICAL TRASPARENT APPARATUS. 
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PART ITI. 


The Science considered systematically, Ptolemaic, Egyptian, §¢ 





The Illustrations will conclude with a 


Vertical Orrery ! 


On which every Planet is represented of proportional magnitude. 








In addition to his accustomed Lecture, Mr. Adams will present 


several 


NEW SCAWNES 


Amongst the more important of which, he begs particular to mention 


an illustration which will clearly eaplain at once the striking fact of 


the difference in the length of the various years, and at the same time 


establish the enormous distance at which the 


FIXED STARS 


are placed, 








The Lecturer will also present 


A TRANSPARENCY 


which will enable him to shew a very popular errer, 
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Doors open at Half-past Seven, Begin at Eight o Clock, 


End about Ten, 


Bowes, 4s, and 2s, Pit, 1s, ws 
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